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form can be said to follow function if function is seen
- it is today mostly not seen, in its deepest meaning,
. psvchological and sociological as well as aesthetic
;L;Id éhysical. This is not a new idea. Thirty vears ago
yioholy-Nagy said:

In all fields of creation, workers are striving today
to find purely functional solutions of a technologi-
cal-biological kind; that is, to build up each piece
of work solely from the elements which are re-
quired for its function. But “function” means
here not a purely mechanical service. It includes
also the psychological, social and economic condi-
tions of a given period. It might be better to use
the term “‘organic” (functional) design. Such
design must even serve functions which could not
be foreseen during the process of designing.

Walter Gropius and others have made similar state-
ments. Yet this total idea of architecture has, I believe,

But somewhere else I have learned

The gruesomeness of hell :

Here 1s the smile of hell

Here minutes and seconds exist

And the blank border between sea and sky

Here the short disasters exist and the short outburst
of joy

But you, where are you, Sorrow

Which one could throw oneself into the sea to find?

Night comes and the moon rises

[open all the windows

[know that she by my side loves me

But is it really she

For night comes
When happiness and unhappiness
Rest in peace with each other

You see how the dusk suddenly falls

Like belltolls

And window after window lights up

Inside there they have eaten their spaghetti
And without a thought of the coming day
They will soon sleep with each other

F‘Or the night comes:
NIO next day exists:
0 city exists

been largely ignored in recent times. Despite the ap-
pallingly wide use of the tag, few architects seem to
let the form follow the function in any real sense.
Somehow the form is present in the architect’s mind;
and by empirical, rational, painstaking squeezing he
manages to reconcile with this form some elements of
function.

The architect cannot turn out houses as Detroit
turns out cars: by going where the market is and
shaking the tree until all the fruit has fallen. He may
choose to ignore this problem; from an economic
standpoint, he may be forced to ignore it. But if he
chooses to face it, he must develop a new insight into
the neglected forms, sociological and psychological,
which give the house its deepest meanings for its
inhabitant.

B H. F. Goeters is a member of the architectural
faculty of the University of Houston. All quotations in
the text were taken from informal talks taped during
Mr. Kiesler’s recent visit to the College of Architecture.
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The silence of the deep night is huge
It is not disturbed by the babbling of mankind.
Who eat each other here on the shore

And I can hear

the wonderful swishing sound
From ships who journey

On the sea out there

These ships, are they actually so innocent?
Sometimes one hears from out there a continual hoot
—asif...asif ...

I do best alone at night

alone with the secrets my lamp has

set free from the day that asks too much
bent over a labor never finished

the combinations of solitaire. What then

if the solitaire always defeats me

[ have the whole night. Somewhere
chance is sleeping in the cards. Somewhere
a truth has been said once already

then why worry? Can it ever

be said again? In my absentmindedness

I will listen to the wind in the night

to the flutes of the corybants

and to the speech of the men who wander forever
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