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The concluding, eighth volume of Reidar Ekner’s

collected edition of Gunnar Ekelof's work has the
individual tide Tankesamling and is divided into three in-
terconnected sections spanning the author’s life: 1) his
philosophical, esthetic, and political commentaries, such
as those from his so-called Cahier 1 from 1930; 2) his com-
mentaries on his own authorship, such as those devoted
to Ln Mdélna-Elegi; and 3) his autobiographical writings,
forming part of a planned but nevercompleted autobiog-
raphy. Despite their posthumous character, their quality
of ébauches, Ekner is correct in underlining (Register, 9)
the central importance of these three types of writings for
Ekelof’s work. Like his countryman Lars Gyllensten,
whose statement to the effect that he (Gyllensten) docs
not write books but rather that he “builds an authorship”
is often quoted, Ekeldf too is guided by the overriding
principle that it is the anthorship or oeuvre that counts,
not the individual published work. Or, to paraphrase
Ekner (Regster, 7), an unpublished note can often be
more important than a repeatedly published novella or
poem. Hence the great importance of this final volume
for Ekelot readers and critics alike, especially for those
who have not been fortunate enough to peruse the count-
less capsules of the author's manuscripts in the Uppsala
University Library.

Ekner has done a remarkably good job in this final vol-
ume at sorting out what must have seemed at first to be a
mass of totally unmanageable material and in organizing
it according to clearly thought-out editorial principles, I
am thinking here not so much of the important but per-
haps somewhat overrated Cahier I, which after all is con-
tained in a single, relatively coherent notebook, but
rather of the many marginal commentaries by the author
cither in annotated copies of the printed works (such as
that for A Milna Elegy, which | had the opportunity o
look at) or in the innumerable unpublished manuscripts
themselves. (On volumes 1-7 of the Skrnfier, sce WLT 68:1,
p. 149.) Even minor notes in Ekelf’s hand can bring to-
gether thematic threads and allow the reader to make
connections. An example is Ekelof’s explanation of the
source of the expression “de krokte ljusen” (the gnarled
candles) in a note 1o the FElegy (VIII, 223): apparendy this
goes back to a story he had been told of a room in a
manor house near Uppsala which had been sealed up at
the tume of a beloved woman’s death at the end of the
Gustavian period, to remain sealed until as late as the
1920s. The motif to which the story gave rise finds its way
into both a passage of the Flegy and into the author's per-
sonal essay “Flight from Reality™ (VI, 42-43), where a simi-
lar description of a sealed-up room with gnarled candles
and bulging wallpaper occurs.

For me at least, the concluding autobiographical sec-
tion of this volume holds the greatest interest, in that it of-

fers, among other things, insights into the importance of

Stendhal’s aurobiographical writings for the author’s own
projected self-portrait or in that it allowed me to grasp in
greater detail Ekelof’s painful relationship with his moth-
er. The reader can hardly be left unmoved by Ekelof's ex-
cruciatingly meticulous and surprisingly lucid description
of the 1ortures he suffered as throat cancer devoured him
in the mid-1960s. With true pathos, the editor concludes
volume 8 by citing Ekeldf’s last recorded note from 7
March 1968 and by noting himsclf, “The end of the last
word hard to decipher—at this point the pen fell from
the poet's hand for ever.”

The (unnumbered) index volume which completes this
edition provides the first generally accessible index to
Ekelof's work outside of Ekner’s own Ekelof bibliography
from 1970. A few inaccuracies can be found here, howev-
er. For example, the poem “Eufori” (Euphoria), often oc-
curring in anthologies and translations, could not be
found in the index of first lines and tides. In the “after-
word to the edition” which opens the index volume,
Ekner explains and justifies with great clarity “after the
fact” the editorial principles at work in this edition, thus
countering some of the criticism that has been leveled at
him by overzealous and unrealistic Swedish reviewers, In
the index volume he also provides the most complete
chronology of Ekelot's life thus far, explains and repro-
duces the cover illustravons (all of them drawn by Ekelof
himself’) from the individual volumes, and, perhaps most
interestingly, sets forth briefly what he deems to be the di-
rection that tuture editorial work on Ekelof should rake
(such as the publication of critically annotated facsimile
editions of the author’s eighty surviving notebooks),
Ekner is no doubt correct in maintaining that further edi-
torial work of this kind will require enormous editorial,
critical (and, one might add, economic) resources,
Whether the interest of Swedish and initiated foreign
readers will (to paraphrase Ekner's term) “turn toward
other gods” than Ekelof as part of that inscrutable shifting
of tastes which characterizes the generations—a phenom-
enon of which Ekelof himself was acutely aware, just like
his elective affinities Proust and Leopardi—remains to be
seen. Reidar Ekner, in any event, has done his part to as-
sure that such will not be the case.
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